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| Bepliing the Deſign of the BEE. 


| EK; is hs 3 1 1 3 | 
in any of the Polite Arts, to create either faſti- 
| diouſneſs, or envy; and this remark is equally 
true, with reſpe& to individuals, or to a nation at 
7 large: thus, che daubing, or rude ſeul pture, 5 
which delights a clown, or a ſavage, i is beneath 
the criticiſm of a Connoiſſeur, or an enlightened 
People; and in proportion as excellence be- 
comes more general, mankind become more 
difficult to pleaſe. We might therefore con- 
clude: that England is arrived at a very high 
degree of perfection in the Art of Painting, from 
the obloquy and ſeverity of criticiſm with which 8 
its profeſſors have, of late, been ſo. illiberallxß 
attacked; but we have now far better grounds 
for the aſſertion, ſince the Genius of the Britiſh 
Nation has been called forth to quit che natrow 


i 5 limits of N Portraits, and to a 
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5 which the ME ages n nec arily excites: 
thus, when the ſtatues of a Bacon, a Banks, or 3 


, lang 5 thoſe. of @ Phidias, or à Praxiteles, 
, marble will acquire 2 hardneſs — 


| as ate; ;-thus; alſo, whatever the preſent 
tion of carping Critics. may ſay of this 


mics bence the nen 1 he 1 
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This pine, 8 bob. is not haſtily 0 
mhan wp: it ein emen eee ee of 
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olds are more e incereſtiog,—Thoſe of the ancic it 


* being chiefly taken f ee | 
contiatt a degree of ridicule which weakens 


dee objects of ſight: theſe 
- luſtrate ſcenes with which we are all ac- 


_  quainted—events in which we all participate 
| and fubjeſts that touch en — een 1 


| mee 


The Works 85 our 8 Bard Yield 1 | 


- molt thn ls of *. e the ſerious 
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ikens, ſhall have reſiſted the togth of Time 


lection, the BEE will boldly propheſy, that _— 
the GALLERY of FLORENCE is nau - ball be 4 
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have not only — barns 


their effect, by daring to repreſent; what are not 
heſe, on the con- 
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5 and the gays the A as the ludicrous, the | 
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c, and majeſtic, all find a place; 


Salle ee ths moſt extravagant flights of fiction 
and inventive fancy, by his tc 


ch, aſſume an air 
of reality and truth: here, the Painter may diſ-— 
1 his en- ere or learning, in the habits, 
„and drapery of his hiſtoric ſubjects, or 
his i imagination in thoſe of the poetic kind: in 
ſhort, there is no action, paſſion, ſituation, or 


effect, which may not be illucidated and enſor- 
ced by fuch combined efforts of the e d 


. ; 
— * F 
Yd 0 *X 1 * 2 5 
* 5 LS $ $ 
Lf 


Through Shakin 8 ſoul, * — of = | 


h Poxrxy poured forth the moſt won- 


drous efforts of the Pen; and, by the ſame chan- 


425 nel, the GExius of BRITISH PAIN TI now 
5 * the choiceſt Productions of 4 TR.” 


eee by & cheſs vat the Bur was 


induced to remove his labours hither, and to 


quit his original deſign of commenting on the ö 


Pictures of the Royal Academy, where the mul- 


titude of portraits, and leſs intereſting objects, 


rendered it impoſſible to take notice of every 
Picture; while here, each e will call forth 5 


22 Tomy wane s remark, 55 


18 


. now, as a true 1 to A tiſts, they 
muſt be told, that they themſelves have often 
been the greateſt enemies the Arts could have, 
ſince no foe is ſo. dangerous as one whoſe ſitua- 
tion ſhould inſure him for a friend. Profe 
of Painting have miſtaken their true intereſt, 
in ſuppoſing that they could raiſe their own. 


reputation by detracting from the merit of their 5 
competitors: one man will have excellence un- 


attainable by another; and each will have faults 


of 2 different kind to counter- balance any de- 
gree of merit, for Nature confers genius with a 


ſcanty hand. In Rubens, we admire the colour- 
ing and compoſition ; ; in Michael Angelo, the 


correctneſs and guſto of deſign; in Titian, the 
colouring chiefly attracts our notice; and in 


0 the divine Raphael, we ſee expreſſion blended 
with a large proportion of the other three requi- 
fites: but from no painter, ancient or modern, 


ought they all together to be expected. For this 


reaſon, in the following pages let no one be 


offended, if, after- pointing out the beauties of „ 
his e e ſome notice ſhould be taken of 15 
what appears defective: it is to ſerve the Arts, 
that the BR will occaſionally ſhow. his ſting; 
and where he wounds, let this honey be applied, 
cc indi e prot iſe is Hen conſtrued into cen. ; 
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Is the 5 we : may obſerve Caliban, 
3 and Stephano, F 


of © 2 
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3 Red hot with dri inking; | 85 
4 80 full of valour, that they {mite the air | 
. For breathing f in their faces. 


The Painter has judiciouſſy Ce che che 
amazement of the two Lovers: Ferdinand ſeems 
t in admiration of the viſion, Lay: 


er. N 7 4 


* 


ntrary, 9 9 to wilom "theſe. 
effects of her Father's pow may be ſuppoſed 
more familiar, ſeems loſt to ey, 8 but 
that of the beloved Ferdinand. 3 
Mr. Wzicnrt's 5 excellence = __ 
ging ſtrong lights, is happily exerted! in this 
— and * who 5 Oo to it, in 
pariſon with ome Longe ful proofs. he has 
TOTS TONE the light of fire, or moon- 
lights, muſt remember, Bp in thoſe Nature was 
his guide: here the light is made to Proceed 
from an ideal ſource, © an ane pageant, 
and ſuch ſtuff as dreams are made o chere | 
| fore he was at liberty to treat it with all the 
gaudy colouring which we ee in the maſk of. 
Juno, Irs, NY Ge. —_—— 
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7 No. 1. 
MERRY WIVES © OF WINDSOR. 
| ACT. Mo SCENE. 


| Painted To; Rev. Mr. Tyrfez R. =: 
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How inſendible t to 3 3 11 man n be, 
. who. can think. of faulrs with ſuch a Mrs. F ord 
before his eyes! She is ſurely the moſt wicked, 
_ ſeducing object of deſire, that ever tempted man, 
to make a fool of him. | She is now comparing 


| her letter from Sir * Falſtaff with thar he 


ſent to Mrs. e eries guts > wen infinite 


| 5 5 4 'w this is thay ver . the * _y ee 8 
. wy What AT ha oe TER 2 


ien He, hut that the name. of Page 155 Fard. 7 
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ſake of the white ſattin drapery, ſo naturally re- 
| preſented, we ought to overlook the forced at- 


_ Uxuge of Mrs. Page. Critics who will. allow. , g 

no excellence in modern Artiſts, compared with. © 
{ "ale of former times, may be aſked how fer 
the Colouring of this Picture and its Compa- '' J 
nion fall ſhort of that of Rubens; —and ge 
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MERRY WIVES OF WINDSOR. 


i» Ns ACT Iv. SCENE dig 


 Paigted by Mr. Dunno. 


. 


3 


FPaLSTAE F — from he id Ford's 


hoak; under the Soul of Mother Eran; the JM 
old woman of Brentford, . 


> Mrs. for —Come, Mother Pratt, c come, give me e your j 
. þ ce an : . | 
os . Ferd. ITI prat her out of my doors, you witch! IA 
2 . you baggage, you Rs N bf 
3. BE out! out! | % 
This, and its Companion (No. XX), a are. the” 
rformances of an Artiſt now ſtudying in Traly. _ 
e muſt allow conſiderable humour in ſome of 
the faces repreſented : but they are not of this 


| n ; cd rer remind us el, Italian cha- 
rs. | 


E oe 
\MBASURE FOR MEASURE. 
; 9785 ACT. v. s CEN E . 
Painted 3 Mr. Kr; * x. | 2 
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THE N in the diſguiſe of a Friar, ha- 
ving detected the villainy of Angelo, to whom 
he had delegated his power ain, his abſence, 
diſcovers himſelf” to the guilty Regent. The 


expreſſion of fear and horror is well marked in 


| the features of Angelo, who is made to ruſh'for- 
ward with great effect: and, as the performance | 
of a young Artiſt, there are many things to praiſe 
in this Picture: the fore-ſhortening” of Angelo 
. is a difficulty well ſurmounted. But it is par- 
ticularly our duty to obſerve where the Painter 
does not follow the Poet literally. —The Duke 
8055 to the Coxcomb Lucio, | 


e Sneak not away, Sir; for the Friar and you EN 
te Muſt have a word anon. | 


Therelare,.; in him, the action of wel away 0 


would have been very proper. But the great 1 


Shakeſpeare enters minutely into the characters 
of men; and though ſuch a one as Lucio would 
naturally make an effort to eſcape for che” mo. 
ment, with the exclamation— 1 

7 40 [This msy prove wors than hanging Res, 


FE 
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3 x Aeneas 8 detected l 8 at firſt, rob 
him of all power of utterance or exertion; and 
he would rather ſhrink into his chair, than ſtart 
from it. His coadjutor Eſcalus, indeed, might 
_ riſe: his offence was only words ſpoken in igno- 
Eo and, therefore, to 9 the Duke _ 5 
5 
e 0 Fb A1 you demkis” 
pe ſternly turning to Angelo—it clearly ap- 
2 that he' is ſuppoſed gs oy _ Duke's 


% We'll borrow vines of ligp-odin, b er 
* Haſt thou or word, or wit, or im 5 
e That yet can do thee HL. 7 

"This cenſure, which the nature of « our. WEN 
renders indiſpenſable, ought not to rob the 
Picture of 1 merit it po 2 in bringing 
together and diſtinguiſhing all the perſon: 
poſed to be preſent: for, beſides thoſe already 
mentioned, Iſabella and the Friar Peter | 
"air 1 80 of 11 3 e 
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COMEDY oF ERRORS. 
ACT v. (SCENE 44 


_ 3. 5K 
b TAE FEES > 
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| Painted 25 oral ien, 1 R. 15 


8 71 
1 


bats 4 is one of 1 2 intricate 1 1 
Shakeſpeare' s plays; and the ſubje& muſt have 
| 4 0 N difficult to repreſent : to thoſe who are 
acquainted with it, we find it not 

_ to 3 the ſcene. From the exact re- 
5 Cee of the two Antipboliss, and their ſer- 
vants the two Dromio's, great confuſion hap- 

till in the laſt Act the diſcovery is made, 
which is the ſubject of this Picture. Fees 
being brought for publick execution in a ſtreet 
before the . Priory, an Abbeſs to whom Apeon - 
ate to be the huſband, clears up the e e 
by producing the Syracuſan Antipholis and 
Bromio, and ſhewing that there are two of each. 
The likeneſſes of there twins and their ſervants 


are ſo juſtly preſerved, that the Duke might 


well ſay, ; 

| One of theſe men is Genius to the other; | 
e And ſo of theſe: which is the natural man, 
. * And . the ſpirit ? _w e them?“ 


7 by 
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The wiſe, who ftands berwix: the Tring, « ex- 


oo 


ME 1 ſee two o huſbands,” or 1 4 eyes deceive me.” 185 


This lady's ſurpriſe and admiration, together 
with the.cliaſteneſs of the whole figure, are ex- 
cellently contraſted with the looſe attire and 
mercenary conduct of the 3 who 9287 
e intent upon her intereſt. 


Sir, I muſt have that Diamond from y you.“ 
The ſame ſpirit gue: the hand of Angels to 
his property, ſaying, . 5 
AC; That i is the Chain, Sir, which y you 1 of me,” 


* two ſordid characters are deſcribed, both 


by the Poet and Painter, as the only perſons i in- 


different to the ſurpriſe diſcovered in all che reſt + 


{ 


and when we conſider how many. perſons. are 
0 neceſſary to the ſcene, we muſt make allowance 


for the flutter of Colouring which ſome'leſs can- 


did. critics have objected to this Artiſt's works. 


geon's figure is worthy N for knows 
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MUCH. abo ABOUT NOTHING, 
ACT III. SCENE. 3 


Painted by R Roy: Mr. P ETE RS, R. 4. 


i 


RO and; Ur ala, Wee an in; 


their friend Beatrice to liſten. to their converſa- 


tion, are now beguiling her with a fictitious ſtory. 
that Benedick is deſperately in love with her, and - 
thus endeavour to cheat her 1 into a a mutual N : 


well knowing | 


ee Of this matter 
195 Ts little conn crafty arrow made, 
«© That only wounds by hearſay.” Ms 


Beatrice liſtens, | 
0 And greedily Si Ss treacherous bait.?? 


There is a brilliancy and harmony of colour- 
ing in this picture, which ſhould compenſate for 


any faults ; yet there ſeems one which the Bee 


muſt not paſs over unnoticed, viz. a trifling 
deviation from the text 5 Shakeſ peare. Beatrice 
1s e to | 
- Steal into the Re bower, 


. Where honeyſuckles, ripen'd by the — 
2851 Forbid the ſun to enter. — — 


Cc + 9 


3 


-% 


t 1 
And we are afterwards told, that ſhe, 


K Y 6 Bren now, 
cc Is couched i in the woodbine coverture.”” i 


She might therefore have been leſs conſpicuous, 


eſpecially as there was ſuch a Hero in the piece: 


and if it were reaſonable to expect all things 


from the ſame hand, the BEER might have found 


flowers more natural in the honeyſuckle-bower, 


which abounds rather with a kind of drooping 


ſea-weeds foreign to their ſituation. But non omnia 


poſſumus omnes: the hand which could paint Hero, 
does not belong to a mere Flower-painter. Well | 


might Claudio ſay of ſuch an one. 


cc In mineeye ſhe i is the ſweeteſt lady that 1 ever look*d on.? 
Therefore, notwithſtanding what the Bee has 


5 —— it his duty to bold forth e this 18 : 


It to its 1 GC crifling errors fall, : 5 % 
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Look Wy ber face and youll * them all. „ 
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No. VII. 


MUCH abo ABOUT NOTHING, 
ACT-1v::..SCENE Ez 


| Painted by. Mr. © HAMILTON,! R. A. 


"vs 
+ 


——— : 4 
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H ER 0, being falſely accuſed through the 
5 villainy of Don John, is here publicly ſhamed 
| by her Bridegroom at the altar, where ſhe is 
going to be married. 1 
Few people will need an explanation of this 
ſubject. The play is frequently acted; and the 
characters not only ſpeak for themſelves, but are 
habited in ſome meaſure as we are uſed to ſee 
them on the ſtage. This circumſtance was not 
neceſſary to be attended to in general, becauſe it < 
might frequently miſlead ; but thoſe who have 
ſeen the judicious taſte diſplayed by Mr. Kemble 
in his Coriolanus, might perhaps declare there 
would be no danger in copying from ſo nice an 
obſerver of claſſic drapery. 
The contempt expreſſed by Clandio: the 
villainy of Don John, the fainting of Hero, 
and the ſurpriſe of the Prieſt, muſt be too obvious : 
to need a comment; and there is a warm glow ” 3 A 
of ſunſhine over che whole Foes that is en- 


nee 
c 2 Ne 0. vil, 


L 20 J 
No. VIII. 
MUCH ADO ABOUT NOTHING. 
- ACT iw. $CENE u. 
Painted ls Mr. Surnn. 


$7 
2 1 1 3 
—— — 


N . mentioned in the prece- 
ding No. VII. is here diſcovered 'by the Watch 
having overheard Borachio tell Conrade © that 
| © he had received a thouſand ducats of Don 
ce John, for accuſing the lady Hero wrongfully.” 
They are brought before Dogberty and 'Verges, 
two foohſh officers, to be examined. In the cha- 
racters of theſe important perſonages there is 
infinite humour and expreſſion ; indeed the Vis 
comica appears in every part of the picture. 
Obſerve the ſelf-ſufficiency of Verges, whom 
Shakeſpeare: makes to ſay very litre. hut wWhoſe 
looks ſpeak the inſolence of office; the ex- 
travagant wrath of: Day, ano en ade : 
uttering, ' 
C0 villain ! thike wii be condemp'd 
«© redemption for this. I 
and the earneſtneſs of the Sexton, who writes the 
examination with ſuch: ſolemn : gravity, that we 
think we hear him, at the cloſe of each ce 
_ tay, ee What elſe ? 1 
Though the ſame — occur in many of 
the figures, yet they are all natural, and ” al | 
concur. in the general idea of k moreus effect, 
without extravagance or caricatura. In ſhort, 
ſince the days of Hogarth, we have neverſeenſo 
much natural humour ſo well repreſented. - : | 
No. X. 


into ; evelaing | 


” 


45 


No. IX. wi 
LOVE'S LABOUR 'S LOST. 
ACT av.” SCENE ** 
Painted by Mr. HAM LTON, R. 4 


0 1 


IS Picture. is. unintereſting in its Kory, - 
being imply. a. Princeſs aſking a F oreſter, >, 


= —— Where is the buſh oy 
That ſhe muſt Rand and, play * murderer in rr 


n he anſwers, 


_ « Here by, u n the edge of N gen . 
n ſtand, here you may make the faireſt ſhoot. ”» 


The lady i is exactly copied from Shakeſpeare's > 
words, as one to whom Nature was fo bountiful 
in graces, that ſhe 


. Did: ſtarve the general world beſide, 
[4a © And prodigally: gave them all to hen.“ | 


But the Artiſt has done more; for, beſides the 
beauty and elegance of the Princeſs, the ſame 
bewitching beauty is extended to the landſcape 
and accompaniments, which repreſent a pavilion 
in a park, with a diſtant view. v of the was 8 PORE 
in Navarre. 5 


LD 
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MIDSUMMER - NIGHT'S DREAM, | 


ACT IV. SCENE. 18 
Painted by Mr. FusELL. 


— —————_ 


e The Poet's eye, in a ſine frenzy rolli 
«« Doth glance from heaven to 1 *. earth to 


«© heaven; 
« And, as Imagination bodies forth | 
e The forms of things unknown, the Poet's pen 
« Turns them to ſhape, and gives to airy . 
% A local habitation and a name.” _ 


HOW applicable is this deſcription to * 
enthuſiaſtic Painter of this wild and himſical 
ſubje&t ! 3 

By the power of enchantment, Titania, the 
Queen of Fairies, becomes enainoured of a ſimple 


Lubber, whoſe head has been transformed into 


that of an aſs; and commands her fantaſtic 


_ elves to ſerve him, 


« And do him courteſtes. 


With the head he poſſeſſes all the inclinations 


of an aſs, and aſks for oats, and hay, and peaſe. 


The awkward poſition of this figure is excellently 
ſiuited to his character: he employs one fairy 


( Peaſebloſſom) to ſcratch his head, another 


0 Muftaraſeed, ) to rub I noſe ; ; and to another 
( C TIO 


— 


£9481 


{Cobweb) he ſays—<© Monſieur Cobweb, good 
« Monſieur, get your weapons in your hand, and 
ec kill me a red-hipt humble-bee on the top of 
te a thiſtle.” Theſe the Painter has ingeniouſly - 
diſtinguiſhed. But we muſt now take notice of 
other perſonages which his own creative fancy. 
has ſupplied. Inimediately behind the Queen are 
two Maids of Honour, in whom all paſſion ſeems . 
ſubdued by awful reverence of the royal pre- 
ſence ; yet we may trace the native contraſt of a 

coquette and prude in theſe two characters: to the 

right of the Queen are two attendants who ſeem 
of mote conſequence than maids of honour; 

and on the left is a female figure, to whom Age 

| ſeems ſubje&, though ſhe herſelf is ſubjected to 

Flattery. At the back of her is Puck or Robin 
Goodfellow, the treacherous elf who is the cauſe _ 
of all this confuſion, and who ſeems to'enjoy this 
miſchief, and point out the conſequences with 

his fingers. There is alſo a delightful laughing 
French-faced girl offering ſtrawberries; and in the 
fore ground, amongſt a variety of.elves and fairies, _ 
are Moth and a little Chryſalis her progeny: but 
here ſeems alſo the little Indian Child, which has 
no buſineſs in the ſcene, becauſe, ſince the 
Queen's unnatural love, that object of conten- 
tion had been given up. We muſt not leave this 
magic ſubje& without obſerving on the elegance 

of the Queen's figure, and the correct drawing 

both of her and her lounging Paramour. The 


: whole compoſition is ſuch a medley of pleaſing 


: $23 4: 


romantic oddity, as would furniſh much more 

ſubje& for comment than our limits will allow; 

therefore, look at it, and laugh. 
V 5 55 5 Fees 8 5 No. XI. 
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MIDSUMMER-NIGHT'S DREAM, 4 


ACT Iv: SCENE 2 ga, 


Painted by Mr. WazaTizy, 


* 


j 5% 
* 5 


| Iwo pair of Lovers; having fallen . 
. che dark, without knowing each e 
| are awaked by Theſeus and Hippolita, who: came 
that way to lies. The ſubje&t is made intereſt- 
ing by the beauty of the Female Figures; and 
thas furely will be allowed by thoſe who can ſee 
nothing elſe to praiſe, in this performance. . 
1 82 allo e the es and land __ 
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As you 11-68: Bm. 


ACT 1 SCENE II. 


| Painted by Mr. Downnan, 


* 


 ROSALIND giving a chain from off her 
neck to Orlando, who in a wreſtling-match has 
. overcome the champion Charles (him we ſee 

carrying off in the back ground). With the 
: chain, Roſalind x gives her heart; and that is moſt" 


happily expreſſed in this picture. This figure is 


ſo eminently beautiful, that we ſhall take no 
notice of the reſt, except in wiſhing that Calia s 
hat were guite off, The colouring 1 is FOR in to 
Ss dry 4 manner 8 | 


* * | 


E K A —_ . — 


— —— — —  ——  ——— ' 5 , — 
- * > 
: 
I 8 
- x * - 
. 
EN 


— em <a 


— — gant e RENA ee 


a * — * 0 n 
— A 
—  — — — — CAO — 


as 


No. XIII. 


SOT U. SCENE * 3 
Painted 25 Mr. Hopes, R. A. 


3 — — ee eee 
To I OY *, ** 0 


THIS Gallery WS three diſtinct 6 


of Hiſtorical: Pictures. Thoſe in which the Per- 


ſons of the Drama conſtitute the chief object, and 
the Back Ground is very ſubordinate: of this 


claſs are almoſt all the Pictures of the upper 
part of the Room. Of another ſpecies are thoſe 


in which the Scene or Landſcape is principal, 


and the Figures ſubordinate: of this kind are 
the Picture before us, and its Companion 
(No. XVII). And laſtly, there is an intermediate 
ſpecies between theſe two; which, though not 
ſo ſtriking in effect, yet often produces a rich- 
neſs and pleaſing variety of matter: of this 


kind are moſt of thoſe Pictures in the lower part 


of the Gallery, in which the Fi 0 . and Land- 
equ 


ſcape are nearly of equal conſequence. 


e ſee here the melancholy Jaques 8 


on che ſcene before him: we are pine to 


conſider the ſcene itſelf, where 


« he lay Jo 


75 Under an wk whoſe antique root peeps out 
Upon the brook that brawls along this wood ; 
, San, To' the which place, a poor ſequeſter d ſtag, 
That from the hunter's aim had taken hurt, 
1 Did come e 


\ 


YOU LIKE 17. 


1 * 1 


We 1 next aha the expreſſion ſo accu- 
rately copied from theſe words: _ 


„„The wretched animal heav'd forth ſuch groans, 
That their diſcharge did ſtretch his leathern coat 
„ Almoſt to burſting g and the big 1 round tears 

* Cours'd one another down his innocent noſe f 
<< In piteous chaſe; and thus the hairy fool 
< Stood on the extremeſt verge othbe wife brook, 
oh Augmenting 1 it wich tears. — 


Wes muſt we 1 to notice, tan 4 


———— non.a.careleſs herd, 

he ＋ Full of he ere jumps _ 15 _, | 

And never ſtays to greet him.“ Ty 
And) now having quoted ſo mich of he NY 

nal, ſurely any comment. muſt be needleſs to 
deſcribe the truth with which the whole 1 is ele- £ 

N become an 1 = our m_—_ 
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i for the: — * 
3 from the Duke her ater, o Orlando 


1 26 1 


Ns. xv. 


ACT v. SCENE rv. 
Painted 1 Mr. Hanus ron. R. ter 


33 


x * n ; 
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IN No. XI. we 1 che bink kf a baer, of 


8, 
23 «To you I give angelt for 3 am gane, on 


This Picture repreſents the laſt Scene of the 
Play, as written, but not acted; for Shakeſpeare 


introduces Hymen, to join four couples, ſaying, 


Here 's eight that muſt take hands A TE 
Jo join in Hymen' bands. a, 


In ſuch a ſituation, Lovers hob 3 is very dif- | 


-cult to expreſs; but this is a happy group of 


happy Characters: : and the 2 is de- 
„ e . e 


No. XV. 
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1 No. xv. 5 
T AMING. or THE SHREW- BB. 


ACT IL. SCENE Wc, 
[ Painted by Mr. W HEATLEY. | 17 0 


' PE#RUCHIO comes «in a new "a and an 
«old jerkin, a pair of old breeches thrice 

c turned; a pair of boots that have been candle- 

ce cafes, one buckled, another laced; an od 

ce ruſty ſword, &c. &c.” and having married 

© Katherine, inſiſts on taking her immediately to 

his home. Her father and the reſt of the com- 
pany. ncreds m e dine before he . * 


n 
og — —_—_ n 
ws Ol to feaſt, revel and domineer,. | 
Be mad and merry, or go hang.yourſelves: _ 
\«< Bat for my bonny Kate, ſhe muſt with me: 
« ' And hre be fads, PO On 5 1 5 


S 


- 
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No. XVI. 


TE R 8 * T A 1 E. 
Ar . SCENE M. Mo 


Painted. by Mr. Orrz, (R. A. 


LEON ES, by unjuſt & ſulpicion 0 of his Queen's 2 
fidelity, being driven to a jealouſy little ſhort 
madneſs, reſolves to deftroy the daughter of 

which ſhe 1 5 lately been delivered Inq makes, | 

| ed old Antigonus nat OR ww”. 

; — — Swear by his Fword | Eg 0 
1. 4 De tus bidding. * — Ls ot: 

He then enjoins him to take the child -< to 3 

e remote and deſert place,” and there leave it,, 

ce Without more mercy, © its own Node. 

And favour of the climate.” — 

There are few Pictures i in the n 
: can vie with this, in all the requiſites of Paint- 
ing: the effect of light leading the eye imme- 
diately to the poor innocent object of the 
Tyrant's wrath, is wonderful; and the Fig Ie. 
bending. over the Babe, comes forward as if ĩt 
were more than Painting could produce. There 
is a ſquareneſs of attitude in the Leontes, which 

5 241 ſome may call ſtiff, they ſhould be told 
the fault is in the Art, not in the Artiſt; for | 

um, reſolute apr of OE: can ou | 

N e POL | be 


t * 1 


8 to Wk eye by a certain degree of 
| fitneſs, The venerable Anutigonus ſeems to drop 
a tear upon the ſword which he is made to kiſs. 


We almoſt wiſh his legs had been covered with 


thinner drapery, that the character of Age might 
have been preſerved through the whats” figure. 

This Picture alone would juſtify. the hopes 
that the Gallery will lay the foundation for an 
Engliſh School of Painting, that ſhall <p... wu 
not furpaſs, that of all other Countries. | 
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No. XVII. 


WINTER” s TALE 


act ut. SCENE u. 
Painted | by Mr. Hovozs, R. * 


ANTIGONUS. devoured by a tows afrer 


N expoſed the infant Perdita, as he ſwore 


do (See No. XVI). This is meant as a 
Companion to No. XIII— but, in excellence, 


it limps behind—< baud palibus equis.” —This 
© is too often the fate of Pictures, painted as Com- 
a 8 to ſome * oy of a * minute. 


— 


* 


bo 


No. XVIII 


Na. xVII. Jp 


ACT IV. SCENE. III. . 
Painted by Mr. WUB ATLEY. 


PERDIT-A, the TT Babe e 


in the Picture No. XVI, is now grown up, 


and, as a Shepherd's Daughter, red by the 
young Prince Plorixel, ho has put on a Shep- 
herd's dreſs, to do honour to a 2 
The King, his father, with Camilla, diſguiſe 

are witneſſes to the ſcene; and ſhe is welcoming 


them. ag ftrangers, and giving them * 5 


| fvirabls.; to ocheis age; 


| 3 Reverend, ba, = 
2 850 5 Bar 3 YOU, prove 's Roſemary and Rue; theſe br 
Seeming and ſayour, all the winter long. 
45 the back ground is a Padlar, with his 
wares, amuſing the Lads and Laſſes. The 
Landſcape, the figure of the old Man, and par- 
tieularly the Dog, make this by far the beſt 
Picture of the 90 painted by chis Artiſt. Fo, 


WINTER!S. TALE 
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| would be uſeleſs and nag. 


TIES 


wildneſs of his fancy, with his uſual enthuſiaſtic 


F 
No. XIX. 
M A 0 8 E * E 
| ACT 1. sCRNE. ul. d 


0 Painted by Mr. F us E IL 1. 


THE three Witches, 1 1 hailed Macherh 7 


| ang Banquo, are here vaniſhing - 


. « Ino th ar; and what ſeemed corporal, melted 
As breath into the wind.“ 


In the characters of theſe imaginary . « bubbles 0 
« of the earth,” this Artiſt has indeed the 


/ 


energy: but he has carried it too far, in the 
real characters of Macbeth and Banquo; for, 
although they might be ſurpriſed at what they 


ſaw, yet Shakeſpeare 8 language BY yes no war- 


rant {for this extravagance © ion, in the 


_ Engliſ Drama, whatever it might do upon an 
| Ttalian Stage. This cenſure of an Artiſt in 


_ whoſe Works there is generally ſo much to 115 


praiſe, muſt be allowed, or the Bys: 8 contin 
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No. XX. 


K 1 N 8 Th 0 1 N. 
ACT IV. SCENE 15 


* 8. 
* 


Painted | by Mr. NoxTncors, R. A. 


D 


— — a 


THE hortid Gabjea needs no explanation— 
Prince Arthur. pleading for « 4 | pair of eyes,” 
_— Hubert has ſworn . 5 
That with hot irons auf be burn them out.” 5 


5 Co « Fer Heaven's ſake, Hubert! let me not be bound: 
„„ Nay, hear me, Hubert! drive theſe men A: 
And I will fit as quiet as a lamb—” 


| Poor-lamb! how our blood chills as we look | 


Wu his danger! 


The Painter has ne bid He face of 8 
5 the Wretch who — A conſent to heat the dread- 
ful inftrument: but in the ſtruggle of Hubert's 


| foul between his intereſt: and his pity, he has 


done as much as Painting can expreſs: obſerve 
the convulſing agony of his whole frame, and 
particularly that of the left arm. If there be 
any who are not acquainted with the Play, they - 
will thank us for telling them, young Or 8 


i does not FRONTS In vain. 
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SECOND PART or 
KING HENRY Tv. 
{KOT nn. "SCENE n. 
| Painted wy . Dux: N . 


4 RE 4 
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n 0” : £ - anne > * 8 & 4 1 1 : 
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THIS Picture has ſome merit in the comic 
Characters of the Recruits, which are 
rought before Sir John Falſtaff and two Juſ- 
2 _ to be pricked as Soldiers; and defetves a 
palace in this Collection, to ſhow the — 
ſtyle between the preſent Engliſh and Italian 
Schools: but the Artiſt, by long reſidence at 
Rome, ſeems to have contracted a hard freaky 
manner, more reſembling the e ee 108 
the e than what e ſee 1 in 
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„ pb XXII. 


FIRST) PART OF. 


KING HENRY. vl. 


nr u. SCENE. Iv. 


| Painted: 1 by. Mr. T1 Bovpam.c 


* 


IN or c on No. xIII. we e Mine 


7 remarked the three diftin& Manners ii 
| which Shakeſpeare's Subjects are repreſented iI 


this Gallery. The Picture now before us be- 


longs to What we called the intermediate claſs, 
and abounds with excellent matter, both with 
reſpect to the Perſons and Landſcape: it deſcribes 
that fatal quarrel between Plantagenet and 
Somerſet, in which the. friends of each declare F 
the part they mean to take, by chooſing dif- : 


ferent=coloured roſes. 


In all works of art, a unity of objeg produces | 
the moſt ſtriking effect: if the Figures are 


principal, the Landſcape is hardly ever F attended 
to: but even amongſt thoſe figures, there muſt 


be one leading Object; and in Painting, as in 
Poetry, we 6632, generally, the Jmplex dun- 


We v 170 like that of Sha ba: 


laxat et UNUM. | 
g True genius, howe 
MoS | fcorns the trammels of artificial 88 
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and che immortal Bard would not be confined | 
by the Critics' unities of time, place, or action: 
in like manner, this young Artiſt voluntarily en- 
counters difficulties, ta ſhow he can ſurmount 
them. The Subject neceſſarily: requires that 
. two Perſons ſhould appear of equal conſequence 
in the Piece, and that theſe two ſhould be 
2 ſeparated: this is ingeniouſly effected; 
for it is hardly poſſible: to ſay which of the two 
_ contending Lords is rincipal ; and though 
each is ſo duſtinctiy marked, yet the attention is 
not unpleaſingly Aivided; by a broad 
maſs of light, a ſort of artificial unity of effect 
happily preſerved, notwithſtanding the con- 
bs attitudes, action, and drapery; and more 
Aa the contraſt in — ed ME. 
_ wrangling Somerſet, who ſwears | M 
«By kim that made me, I'll aintain ey yds. ; 
LE « On any plot of ground in Chriſtendom —” Et: 
and Plantagenet,” 22855 more re cool could anſwer . 
to his . DT = 


I + eee che his a by dane, 
| « How L am brav 'd, and muſt petforce + ay 


Nor muſt the ſtern character of the great War. 
wick be 4 unnoticed: he ſeems to propheſy, | 
$1 228K — — Min: wow to-day, 
+ of aeg to to this fiction, i in the Temple 8 


5 cc Shall ſend between the red roſe and the white, _ 
A thouſand ſouls to death and deadly night.” | 


Wes now proceed to the Landſcape part. 7 5 


this . = be, Scene i is the Temple ee ; 
ut 


we 


3 


[591 


bat oe Artif was not content wi ich merely in⸗ 
troducing a view of the Thames, to identify the 
ſpot: he has done more; he has made it ſub⸗ 
ſcrviehs to the general effect. The River is evi- 

dently ruffled by a gale; and thus the meta- 


phoric contention of the winds and waves, adds 
Rees to the general idea of diſagreement. 
The intention of the Picture ſhould princi- 


pally be the object of the Critic's notice: in his 


works we read a Painter's mind, who often, 


' himſelf, laments the imbecillity'« of human ha- 
ture, that ſhows us in idea, what is perfection; 
but, alas! never gives the full power to execute 
all we conceive: therefore we will paſs over 
trifling errors in this ſpirited attefnpt; and rather 
rejoice to trace and ap Forth the that Soul Which 


induced'a Boydell's to call orth vagal various ner ; 
of our ny” 
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No. XXIII. 
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Vo. XXIII. 


s Eco PART r 
ri HENRY 4 
ACT m. SCENE ul. | 


kanns y Sir eue Rrvrense, bY 
" Prefidont of the Royal Academy. 5 a =. 


"I'D "WM! rob: come. to 1 05 « maſterly performance | 
. of the Preſident of the Royal Academy.” Were 
we not already acquainted with his works, this 
alone would juſtify the rank he holds amongſt 
his Brethren, © This Picture repreſents a ſcene 
the moſt awful and (Tem to human nature: 
it is a mighty King (Henry VI.) attending the 
Death bed of his Uu Cardinal Beaufort. By 
the os diſpoſition of light and ſhadow, 
the eye of the ſpectator is immediately directed 
to the dying Sinner: the attention is rivetted to 
the ſubject. We ſhudder at the excruciating 


"agony of guilt and fear that writhes each limb, 


and faſtens his convulſed and diſtorted fingers 
on the bed · clothes; while in Us ws averted 
from the light, we 


5 + See how the pang of death do make Kim grin,” | 
It 


e 


ot 1 v5 diſicult 25 labs hi part of che Picture, 


which i is evidently intended to be principal; yet 
there are other parts which are worth ſerious 
attention. The figure and attitude of the King 


are great, and highly charaderiſtic of what hen is 


ſuppoſed to ſay: 


ae era, Cardinal! if thou ink on a Heaven? $ is, 3 


With this Piclure bee us, we W not talk 
what Fas the Cardinal's anſwer—we ſee t— p 


e He dies; and thakes no fign!—O God! forgive bim. LY 


Ar fuch a fight who can reſiſt the exclama- 
tion Let me die the death of the righteous, 


te and let my laſt end be like his!“ 
- Jia COTS ſuch exquiſite merit, and from 
ſuch a Pencil, it ſeemed a duty in the Bxx to 


diſcover ſome defect, as an encouragement to 


younger Artiſts, and as an example that no 
mortal can produce perfection: but after exami- 


ning the expreſſive countenances of Warwick 
and Saliſbury, who attend the King, then pro- 


ceeding to the Draperies both. of the Bed and 


Garments, / which are admirably contrived to 
give a general glow of warmth, and richneſs. of 
effect, and to lead the eye to the principal 
Action, the Bx almoſt deſpaired of finding any 


fault; till at length, peeping from behind the 
. bolſter, he faw the Devil, in the character of a 
Chimney-ſweeper, waiting for Beaufort's ſoul, 


without a ſoor-bag to put it in. This conceit 
js beneath the dignity of the : TOE and the 
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Artiſt, POE after honing te graving Demon 


I | 


; | EH ES The 155 meddling Send, 
e 175 ſtrong ſiege unto this wretch's ſoul, 478 


ſo W Hen in every feature of his g guilty 


Imp, only to tell us, that Sin will make a man 


; his name in the Dramatis Perſong. Let the 
Infernal vaniſh before it is engraved, and then 
the Brz's. Ring will have made one Picture 
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face, ſeems, by the introduction of an B60 | 


Aglier than the Devil. Had Shakeſpeare thought + 
this Evil Spirit neceſſary, we ſhould have found 


C * 1 
No. XXIV. lh, 


: 6k THIRD PART or. 
K ING HENRY. VI. 

OS To ws / $CENE VI 
| Painted by Mr. Non rncorz, R. Be 


* 


HERE is an ee that e en is: 
not neceſſary for a 
calm and tame, but not. unintereſting ;: 3 King 
Edward declaring, | 


«© Once more we fit in England's royal Hite, 
Re · purchas'd with the blood of enemies; 


and. after re-counting the noble deeds of a ſuc⸗ 


ceſsful war, enjoying hope of W ae and 


ſaying to his Queen, 
Come hither, Beſs, and let me 10 1 „ 

What an admirable contraſt does this picture 
of happineſs make, to that of horror, 7 the 
ſame Artiſt (No. XX.)! The beauty of the 
Queen en her Attendants, with the ſw | ma»: 
jeſtic cc compoſure of Edward, who ſeems to look 
5 — farewell, ſour annoy ! wha F 
| 7 0p Ba ka I hope, begins our laſting joy, 
almoſt make us regret the preſence of Glouceſter,. , 
who looks on the Babe with an evil. eyes mut- 
tering to himſelf, 


JU blaſt his harveſt, if your head were lid; 13 20 1 


% For yet I am not look' d on in the world 
«« This ſhoulder was ordain'd ſo thick. 


- It there be any fault, it is, perhaps, that the 
f bel is rather too far extended no the cha- 


_ veen. ED gr ape: 
48 * „ No. XXV. 


good Picture: the ſubject is 


Ut 
No XXV. 


KING RICHARD. III. 
Aer m. .,SGENE.L., » -- 
* Painted by N Mr. Non THcoTE, R. A. 


— 


their Father's death, between the Prince of 
ales and his Brody: the Duke of York. _ The 


by the Archbiſbop and Lord Haſtings, to be 
placed under the care of their anode; Glocefter,. 
who, with a malicious anticipation of his future 
wicked : purpoſes, - rejoices to ſee them in his 
power, and welcomes the Sow yang. 
+. _ hypocnticcantof 6 : 
| 5 £3108 who e noble Lord of York?” 
= e may obferve the innocent lure of the” 
+ hidden; and the contraſt between the villainy 
© Cheer, and the manly openneſs of Lord 
Haſtinge: this latter we muſt not ſilently paſs 
over. The whole Figure is miſt tely managed; 
but the left elbow is one of thoſe wondrous 
efforts in the Art of 8 that make us 
doubt whether we may believe our eyes. The 
Archbiſhop, with uplifted looks, ſeems prophe- 
tically to lament the fate which befell theſe little 
Innocents, and which we gs n e to 
peak of at. No. XXVII. 1 7 . 


eding, treated with equal ſkill, though 


comment is W 


latter has been brought, with ſome reluctance, 


(No. XXVI. being che fame; e Subject x as 1 * 


This Cera us with che firſt cheating, age oy 


n 4 ſmaller ſcale, by — ale Ait no . 


KIN G// RIG H ARD III. 
ACT . SCENE, n. 
3 by Mr. Non er 8, R. A. 


E . —— Ä u ‚ r m m 


HERE we are e EE of 


e The moſt arch deed of piteous maſfaers 
% That ever yet this land was guilty. — 


the ke 41 Children murdered i in the Tower, 


9 8 
* po ne one TIES | 
4 Within their alabaſter innocent arms.“ 


Surg, td he Cue Joaked ike wal. Db. 
ton and Forref could not have perpetrated _ 
a picce til; butchery, 


Faber they were fleſt'd villains-—bloody Re 5 


es having dene the ted, e a well 
__ 


4 ' > ha , 


Fes . We FEE 7 


7 leniſh'd ſweet work of Nature, . 


That from the prime creation e'er ſhe fram'd.”? 


Indeed the whole of this Picture deſerves 1 


the laſt two lines ſhould be applied to it, with 


the e of hs word Nan for Art. 


19 
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95 NAI XXVII. 
TITUS AN DRONIT cus. 
ACT IV. SCENE I. 
Painted by Mr. K IR k. 


nn nr ** 


* ED * 70 8 


| THIS 5 Play, which ep FRAN PER ju vin not 
: allowed to have been produced by 8 eſpeare, 
is of ſo horrid a nature, that i it is eee known; 
and the Artift's delicacy, in concealing... the 
bloody ſtumps of Lavinia, (whoſe hands have 
been chopped off and tongue cur out) will rather 
tend to render the ſtory more obſcure: ſhe is 
putſuing young Lacius, who, not underſtanding 
what ſhe wants, is afraid of her: and this fear 
is evident in the Picture. When we know the 
ſtory, it becomes diſguſting; and till we-know 
it, there is little intereſt excited: yet, as the 
early attempt of a young Artiſt, we muſt com-, 
mend a claſſic elegance in the draperies, and 
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No. XXIX. 


ö 


85 


4 


* 
| = 8 
Y 4 * 
{a 2 5 
; * 
WV 4 
* 4 * „ ; | . 
* 4 . 7 N ; 6 1 neg 
5 3 2 # 7 


” 7 
12 
> 
* ? f 
9 

N 
8 1 1 

Vo. R. 1 

c 
* . 
« Fo 3 
5 4 8 


% \ 1 
q 
* * 
8 A 4 
"Se 
a EE how 


* W N 2 . E TY R. 
ACT. 4 SCENE. * 1 5 


2 Ae” 


4 8 i 
of LEAR; rpg liſtened ic est to 
the fulſome proteſtations of love from his two m 


elder Daughters, is diſappoi nted that his favorite 3 
ere ſhould qu Wy her ns Oh o attach- | 


= Ha ply when I ſhall wed, : % 
0 Ter Lord whoſe hand muſt take my plight, "I 


46 


1 Half my love wich him, half my care and duty. 8 


He flies into a moſt outrageous paſſion, and 
ſwears to' baniſh her for ever. The faithful 


Kent interpoſes, but in vain ; 3 and he 1 * EI : 
-W1 ich, 


— oh Peace, Kent! | 
. Come not not between the Dragon and his wrath.” 


And afterwards he gun. cautions him i in theſe "Ip 
words: _ 1 
20 Tbe bow i is ban and drawn—make Bu ſhaft,” 
Zoch is the ſtory: and in this Picture we are 
| puke to look for the Painter's meaning, than 
| what 


what the Canvas ob n and in this 
view we ſhould declare th this js one of the boldeſt 
effuſions of a daring Wr z Kent's 
intreaty; the e e — — of the two 
fiſters, in one of which we read ambition, in 
the other laſciviouſheſs ; all deſerve attention. 
It is dangerous to recommend moderation where 
ſo much fire diſplays itſelf: but what we obſerved 
in the Italian attitudes of No. . is in ſome 
meaſure applicable to Cydelia. | 
| Shakeſpeare makes her bear — fate i in ſilence ; ; 
therefore the violence here repreſented is not 
warranted by the text. But there is an enthu- 
ſiaſtic ardour in this aſtoniſhing. Artiſt, Which, 

_ while it delights, will ſometimes ** oerſtep the 
«.-modeſt bounds of nature: or, is it not ſur- 
priſing, that in one whoſe drawing 18: generally 
ſo correct, we ſhould always ſee the fingers bent 
back, to a degree which few hands can ever 
| reach? Yet after all, we had rather look on the 
| eie failin s of ſuch an Artiſt, than the 

ectneſe Roy who have nocnthuſ aſm 
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TEE | Hiſorjeal Painter by Hi ys Maj. Ze cul 


WE 4.90 e 
4 4, þ 


R . e ee e 4 


IN che works of this rest Maſter, 3 
ſeems to have kept full pace with his progrefiing. 
excellence; and the wit ſo. often layiſhed on 
his Pictures, in undeſerved cenfure, has ſerved to 
rad the poiſon, making its venom palatable. 

+ The ſcene is a Hovel, into which King. Lear 
be p his Foo are perſuaded, by his faithful ſer- 


vant Kent, to retreat, to take ſhelter from the | 


dreadful ſtorm. The moment choſen, is that; 

where Gloceſter enters with a torch, and finds his 
Royal Maſter in a fit of madneſs, tearing off his 
clothes, juſt after having ſaid "theſe words to 
Edgar, who lies half- naked in the corner: _ 
Here be three of us that are ſophiſticated: Wären 
c thing itſelf. Unaccommodated man is no more but ſuch. 
ia poor, bare, forked animal as thou hr Of, off, you. 
1. * lendings come, unbutton here, 

True Connoiſſeurs will diſcover e 9 
trivance in the diſtribution and contraſt of the 
figures; and correctneſs in the deſign, need nog 
to them be mentioned. Vet, had theſe been leſs 
attended to, the expreſſion of each countenance 
would fully compenſate for any trivial blemiſh,. 
Who can look: upon the melting features of che 
venerable Kent, bedewed with tears and rain, 
188 W 1 ſorrow? But the” 


* 


ny 


— 


* rad 44 


moſt nn g part of this Picture, is ſeen i in the 
contraſted 33 of real or aſſumed madneſz. 


Obferve the frantic rage of the good old King; 
the arch leer of the Fool, erouching under 


Gloceſter; and the ſullen . countenance of . 


Edgar, whio fees and knows his father, from 


whom he is diſguiſed under fictitious. inſanity— 
yet with ſuch nice obſervance of what Shakeſpeare 35 
wrote, that it is hard to ſay, whether this madneſs 5 
be counterfeit, or, by long — » whether! it is 
not in ſome degree become ha 
Alfter calling the attention to the yariows 02 ex- 
cellencies of this Piece, the BEE will anticipate 
the criticiſin of thoſe who delight to attack the 
colouring of this Artiſt. It is diffcult at firſt to 
ſay by what light che action is repreſented: if 
by that of day, the ſtory is ill told, and the toren 
is uſeleſs: bY in the night, the light of a ſingle - 
torch cannot be adequate to ſuch great effect; 
beſides, the Rrong — of blue e „ 
then unnatural. If we ſuppoſe a ſudden flaſh 
of lightning yields the light, then would the 
flame of the torch become inviſ Thus are 
we reduced to the neceſſity of Lnfelling, the 
blue ſky, contraſted with the red of Gloceſter's 
_ drapery, makes the general effect hard and 
gaudy, without warmth or riehneſs; and the 
picture ſeems to have been coloured after wy | 
manner of ſome good Painters of Italy, rather 
than aſter what is ever ſeen in Nature. But 
when we reflect of how little conſequence is 
colour, compared with the other requiſites in 
which this Picture abounds, we ſhall be ſatisfied 
With obſerving, chat the Win ee . 
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| der 4, SCENE u. 3 


Painted by Mr. Banzny, R. A. 
Profeſtor of Painting to the Wa Academy, 


— 
— 


: PERHAPS no o Artiſt ! 1 . can 
better deſcribe what he would repreſent than 
Mr. Barry : witneſs his great P rf at the 
Adelphi.” 1 has here choſen that dreadful 
ſeene, when eee = 


Cordelia: 


Co „ Howl! howl! howl! 3 © you are men of tones! 
—ä — O ſhe is gone for ever!” | , b 


The figures are claſſically habited; and thoſe. | 
removing the dead bodies, are admirably drawn. 
The landſcape; repreſenting a Ur 19 9 Dover, 
When Druidical T emples bop. „ cd. 
ſtanding, is beautifully m n the 
whole, it will make a ape Ding? but 
that unnatural colouring which diſcovers itſelf - 
in this Artiſt's works, makes Lear's hair a 
ſolid maſs of alabaſter; and ſome Wits will 
perhaps repeat the words of Lear, and fay— 
« O you are men of ſtone!” But let them 
reflect, that colouring, however beautiful, is the 
leaft requiſite of a good Picture; and, for thoſe 
intended for Engravings, | it is of no „ | 


all. 
. G 2 5 No. xXXXI. 
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No. XXXII. 
ROMEO AND Ji. 


AMET L SCENE . 
| Painted by Mr. NMI IIA. 


DURING he. Maſ averade, Romeo, in * 


habit a of Pilgrim, firſt 7 — Juliet, and falls i in 


love with her: on the other ſide of the piece, 
Tibbalt and Capulet diſpute whether Romeo 
ſhould be permitted to continue at the ball: in 


the back ground we ſee Dancers, &c. This 
Picture is of the claſs we called intermediate; 
but forms a pleaſing variety to thoſe of that 


deſcription, by preſenting a rich ſcenery of 
Architecture, inſtead of Landſcape, for the back 


ground.. It is a 30 pleaſing 3 of 
O'S and. mirth. 


e XXL.. 


No. XXXIII. 


ROMEO AND ui 
ACT iv. SCENE v. 
Painted by Mr. Ovriz, R. A. 


LIE, having drunk the draught pre- 
by the Friar, is here ſuppoſed to be dead: 
Paris, her intended bridegroom, is bending over 
her; Lady Capulet and her Huſband ſtand in- 
conſolable ; while the Friar, ſtretching forth his 
hand, checks their immoderate grief, With 1 
| « Peace, ho! for ſhame! Confuſion's cure lives not 
In theſe confuſions: Heaven and yourſelf _ 


Had part in this fair maid: now . ee all, 
W And all the better is it for the maid.” WO io 


The exquiſite contrivance by which the lifeleſs 
Juliet is made the leading object of the Piece, 
while every other keeps its proper place with full 
effect and expreſſion, cannot be too much ad- 
mired. We muſt here obſerve, too, that by the 
great breadth of ſhade on one ſide of the Picture, 
and bringing all his lights to the other, and not 

ſo much as uſual towards the centre, this Artiſt 
| ſeems to have ſcorned the ſervile accommodation 
of what is generally called Balance of Light and 
Shade: nor do we perceive the Picture to be the 
worſe for the bold attempt. In Pome ak ey 
* is all chat one could win. is 
N o. XXXIV. 
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u + M 8 E . 
PRINCE OF DENMARK. > 
ACT xt SCENE IV. 5 


Im "Mrs fs ELI, 


TH ut which dictated he "Ws hers 5 
. ſeems: to have guided the enthu- 


iatie pencil of che Aniſt: che whole. Fire \Þ/ 


is in a great ſtyle of ſublimity and horror: the 

or 7 a * bload with. ane; 

— that fr and wales form, | 255 = 
* Io which the Majeſty of buried Denmark bk 


2 Did ſome time march. 


{1 |, The frugyte of Hamlet to break gem Hye 
opportunity of diſplaying the 
| Passe 8 7 eie n in Anatomy: even through 
the drapery, the exertion of every limb ſeems to 
= 1 ways of Hamlet, where | as 
5 5 OS mg « My fate cries out, 13 3 
. — ah br tec 5 ; 
_ «© Still I am call'd—Unband me, gentlemen 
By heaven, I'll make a ghoſt of him that lets me, 
From the ingenious poſition of the Moon 
behind the — we are delighted with its 
beams, _ _— g on chin diſtant 
waves, or ng wi g cat lights 
e = y 8 1 
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| : . 15 
1 NM i * 
OO rt 
| "2 The Tem & i»! A.. Se.1.—Mr. Wright, * 
: ! 2 Merry bene of Windſor 2 1 —Rev. Mr. err 2 
Ditto — 4; oe - } 2 —Mr, Durno. - 
Meaſure for Meaſure - 1 —Mr. Kirk. 
1 Comedy of Errors 1 —Msr. Riga ud, R. * 
Much ado about Nothing 1 - Rev. Mr. Peters, R. A. 


Eg, Ditto „ 
9 Love's 1 


0 * ? 
” . 
* 4 
x 4 


I 1 Ditto - — a 2 


12 As You Like it . 5 
1 Ditto 5 KEE 
4 Ditto Nr ONT. HAN... 2 
Taming of the Shrew 8 
15 Taming of th - — - 
Th 17 Ditto VV 
18 Ditto 
- - 29 Macbeth 2 — 
20 King - 8 . 
21 Henry IV. Part II. 
23, Henry VI. Part IJ. 
24 Henry VI. Part Ill. " 
26 J Richard II. 

7 Ditto * © =o. - — 

28 Titus Andronicus — 


29 King Lear r 
30 Ditto 5 
31 DRÿł - = = = 
- 23 8 e 


HA Hanes © © - f 
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N Ditto — - — 2 9 


10 Midſummer · Night's Dream 


K 


e 1 v my OM * tak RY * +> — ar 


8 3 — Ditto - 

9 8 'T — Mr. Kirk. 

Ir. Fuſeli. 5 
8 Mr. Weſt, R. . f 


1 —My, Hamilton, R. A. 
2 Mr. Smirk, R. A. + 
1 —Mr. Hamilton, 1 A, 
ES | Mr. F uſeli. 

3 Mr . Wheatley. 

2 Mr. Downman, © 


1 Mr. Hodges, R. A. 
4 —Mr. Hamilton, R. A, 


2 —Mr. Wheatley. 


| 3 122 Opie, R. A. 


3—Mr. Hodges, R. A. 
3 Mr. Wheatley. 
3 Mr. Fuſeli. - 


4 —Mr. Northcote, R. 15 
3 Mr. Durnßo. 


4 Mr. J. Boy dell. 
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"7 —Mr. W K. g. 
4 Ditto 


3 — Mr, Barry, R. A. 
1 — Mr, Miller.. 
. —Mr 3 Opie, R. cl 
+ , Fuſeli. 
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